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My teaching and research interests lie in Narrative structures, Intertextuality, 
Indian writing, Shakespeare, and more recently Film. This is a rather eclectic 
group; they could, but need not, speak to each other. I have published on 
Film as intertextuality, and on Indian writing in its deployment of narrative 
paradigms. Narrative structures can dialogue with Film or Indian writing, and 
this is typically the rubric under which I conduct my research.

Why are narratives important? What research do they warrant?

A short answer to these questions is that narratives are our most obvious 
choices for structuring and understanding our experience. The ‘our’ here 
refers to all readers, but more pertinently to writers of the literary canon. 
Moreover, each of us can potentially choose between various ways of plotting 
our experiences. Genre is the literary artist’s as well as theorist’s mode of 
shaping experience. 

The organisation of narratives is enabled through the implementation of 
narrative grammar; plot, point-of-view, irony etc determine how we choose 
to relate what we experience. Nabokov’s Lolita (1955) is a highly sophisticated 
example of the construction of narrative perspective. A first-person predatory 
narrator who is accusing a young girl of twelve of seducing him, ‘in his own 
words’, nonetheless emerges, through ironic mediation within the narrative 
structure, as the villain, and not as the victim that he wants to portray 
himself as being.

Intertextuality was one of the principal theoretical cornerstones of my 
doctoral work and I have continued to work with it as a mode of reading and 
interpreting literary texts. Intertextuality is the idea that texts communicate 
with each other, deliberately or inadvertently. The outcomes of these 
interactions are worthy of study because of the insights they provide into 
literary creation, the nuances they add to the question of originality, and 
their building of literary traditions.

Not wholly adopting Raymond Williams’ position - dating from the 1980s -  
that a crisis has occurred in English Studies, I find William Shakespeare’s 
literary stature ubiquitous in his ability to (a) transcend sectarian perspectives 
to represent universal values (b) be capable of contextual adoption and  
(c) foreground ambivalence, resist ideological reductionism, and useful in 
reclaiming space for Literature and English Studies. 

Our group members have been/are also investigating narratives from 
different positions. Our current research includes narrative representation, 
author-construction, and graphic narratives. 
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